HriERF7E#E Research Note

RHMELAEMNE - R zLRBT 5

Expressiveness and Creativity: Improving the Expression Theory

Frle IEfiE

Abstract
In analytic aesthetics, the expression theory of expressiveness is well
known but unpopular. This is because, as has been pointed out many
times, fatal counterexamples to the theory are commonplace. Instead of
directly defending the expression theory, this paper weakens and
improves it based on R. G. Collingwood's theory. Contrary to popular
belief, Collingwood himself did not propose the expression theory of
expressiveness, but his theory of expressive processes is still useful in
this context. The improved expression theory does not fully explain the
causes of expressiveness, but it sheds light on a rational way to

creatively produce expressiveness.
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